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 Under the rule of Queen Victoria, a period in English history developed and became 

known as the Victorian Era. The culture was rich, women were modest, and science grew and 

grew and grew. Developments in the scientific fields were commonplace and so advances in 

medicine, technology and education became routine as results of the new focus on research and 

development. New knowledge that emerged in this time prompted scientists to push their limits 

and determine what was possible and impossible. Science received a new public perception 

during the Victorian Era because the public received many of the benefits that resulted from the 

research. Accordingly, the literature from the time contains many of the principles, feelings and 

thoughts of the Victorian Era. Frankenstein, by Mary Shelley, was written in the midst of the 

Victorian Era. It is a science-fiction novel that deals with creating life with electricity, machinery 

and various body parts. Accordingly, it contains various aspects typical of the Victorian Era. The 

Invisible Man, by H. G. Wells, was a novel written at the very end of the same era which also 

directly deals with scientific advancement; it deals with the process of becoming invisible, 

however. However, The Invisible Man was largely able to reflect how science was perceived, 

and the negatives associated with human’s scientific advancement, as well as a new outlook on 

evil and villainy, in the Victorian Era, through its many similarities with Frankenstein. 

 Griffin, the protagonist in The Invisible Man, is a very smart student who has studied 

medicine and physics, namely optics and light. After years of research, he is intrigued by the 
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possibility of invisibility, and devotes much of his time to study and research (Wells 19). Once 

he is able to create such a device that makes this possible, his true nature and intention is 

revealed. Upon informing Kemp of his invention, Griffin exclaims, “I told no living soul, 

because I meant to flash my work upon the world with crushing effect and become famous at a 

blow” (19).  Griffin obviously believed that as long as he could create such a machine, he would 

instantly become famous and rich. However, Griffin was blinded by the possibilities offered by 

such an invention. He does not think of the immediate consequences of becoming invisible, and 

the problems it would create. An extremely large problem is Griffin’s inability to communicate 

once invisible. In the Coach and Horses, after revealing his true physical appearance to a group 

of citizens, this dilemma is revealed. 

   “Then he removed his spectacles and everyone in the bar gasped. He took off his  

  hat… and bandages. “Oh my Gard!” said someone. It was worse than anything.  

  Mrs. Hall, standing open-mouthed and horror struck, shrieked at what she saw,  

  and made for the door. Everyone began to move….  Everyone tumbled on   

  everyone else down the steps. People down the village heard shrieks and shouts,  

  and looking up the street saw the “Coach and Horses” violently firing out its  

  humanity. (Wells 7).  

This response to Griffin’s unveiling of his invisibility displays why he cannot possibly 

speak to the town, as they are all too frightened to even look at him, rather, where ‘him’ should 

be. This situation is terrible for Griffin, as he can expect similar responses everywhere, meaning 

he cannot speak with hardly anyone in the country. A solution to this problem would have been 

possible, if Griffin had pondered it before his transformation. However, his lack of foresight 

causes a multitude of problems for him. Eventually, it is directly responsible for his death. 



Exemplar3 

Griffin begins to feel resentment for others after being harassed and sought after. This anger 

builds up to the point where Griffin murders an old man who is investigating his movement in 

the woods (Wells 26). After this, Griffin is even more heavily persecuted and hunted, until he is 

ultimately trapped and beaten dead in the streets (Wells 28). His death stems from his lack of 

communication, which leads to resentment, crime, and then persecution and his murder. 

Therefore, by not thinking through his plan to become rich and famous, Griffin creates a problem 

for himself, which causes his death. This negative effect is typical of human advancement, as not 

everything was thought through 

The chains of events in The Invisible Man which reflect the era were most likely 

influenced by Mary Shelley’s Frankenstein, as it contains a very similar situation. Victor 

Frankenstein creates his monster using various body parts he collected, sewn and stitched 

together in a manner that would not do a seamstress proud. As a result, the monster is ugly and 

repulsive. Cynthia Hamburg writes, “As soon as the monster opened his eyes, however, the 

beauty of Frankenstein’s dream vanished: it became a horrible creature.” Cynthia goes on to say 

that Victor Frankenstein here realizes that he had made a mistake in creating the monster and 

flees his laboratory (Hamburg). This initial abandonment is the monster’s first experience of the 

world, and it will remain with him forever. Victor did not account for the appearance of his 

creation; this is the lack of foresight that will hurt Victor in the end. By making a creature that is 

so ugly, it also renders its ability to talk useless, as no one will want to even try to communicate 

with such a creature. Science experiments are often performed for a distinct purpose, but almost 

always, a reverse and usually negative effect is introduced (Suzanna). This effect is the 

appearance and inability to communicate. Frankenstein’s monster is later living in a hovel near a 

house inhabited by a blind man and his son. After quite some time observing the family and 
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learning how to read, write and speak, the monsters enters the house. He is able to successfully 

speak to the blind man, but once the son enters the house, and views this ugly brute, and begins 

to attack and drive the monster into the woods (Hamburg). This exchange highlights why exactly 

Frankenstein’s lack of detail to the monster’s appearance is such a problem. The monster cannot 

interact with society due to his hideous appearance. In fact, in the National Library of Medicine’s 

webpage, “Frankenstein: Penetrating the Secrets of Nature”, it is stated that, “Frankenstein’s 

failure to assume responsibility for the miserable wretch he fathered in his workshop is his real 

tragedy” (Frankenstein). His early abandonment, due to the ugly appearance, is one of the causes 

for Victor’s death. However, it is sadly not the only one. After the monster has killed Victor’s 

brother, and threatened Victor and his fiancé, Victor seeks out a deal of compromise with his 

creation. He agrees to craft a female counterpart for the monster in exchange for an agreement to 

stop the violence. In the midst of his work, Victor rethinks the deal and the risks associated with 

two monsters. He immediately stops working, without telling the monster (Hamburg). This 

betrayal is the final blow against the monster, which causes him to declare revenge on Victor 

Frankenstein. Storment says, “Because of Victor’s selfish and evil actions, the monster haunts 

him endlessly” (Storment). The monster seeks out Victor, and chases him into the Arctic, where 

he retells his story and eventually dies. Therefore, Victor’s lack of planning lead to his rejection 

of the monster, which led to his death at the hands of the monster. The similarities between these 

pieces reflect the view from the Victorian Era that human involvement in scientific development 

is prone human errors, in this case, a lack of foresight. The humans acted to hastily, and suffered 

the consequences. These errors can have catastrophic ripple effects, in this case, the death of the 

scientists. 
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The Victorian Era produced a new species of villain in literature, a breed evident in both 

The Invisible Man and Frankenstein. Griffin, who becomes known as The Invisible Man after his 

transformation, acts as the villain in the novel. Griffin is a well educated man, a student of 

University College who has studied medicine, chemistry and later physics (Wells 19). This is 

unlike many classical villains, who rely solely on size and strength. Frankenstein’s monster is not 

unlike this. Mary Shelley, the author of Frankenstein, was a member of the British upper class; 

she was one of the artistic and intellectual elite. It is not a coincidence that she creates a monster 

who is intelligent and speaks eloquently. Frankenstein’s monster borrows books from the blind 

man’s house after teaching himself to read. He reads Paradise Lost, and afterwards reacts 

emotionally. This demonstrates that he has the depth to understand, and the sensitivity to react 

accordingly (Frankenstein). By making the protagonist appear less evil, these novels reflect the 

Victorian ideas that people who committed crimes were not necessarily evil or even villains. 

They committed their crimes for a cause other than that they are naturally malevolent, which 

evidently was a thought of many in the Victorian Era. 

The Invisible Man is not naturally evil. However, he commits evil acts. This 

contradiction is explained by the idea that the ‘villains’ aren’t evil, they are merely products of 

their environments. The Invisible Man traveled to Iping in order to conduct research to restore 

his state of visibility. However, the people were not content to allow a mysterious man some 

privacy. They constantly pried and listened in on him in order to learn about him (Wells 12). 

After pushing hard enough, they forced him to lose his temper, as was displayed in his assault on 

the constable (Wells 7). However, he expresses remorse when speaking with Kemp, as he says, 

“Did I kill that fool of a constable?”  

“No…He’s expected to recover.”  
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“That’s his luck then. I clear lost my temper, the fools! Why couldn’t they leave me 

alone?” (Wells 23). This displays that he did not want to hurt the constable, but rather was forced 

to by the actions of the people of Iping. Frankenstein’s monster was not evil from the start; he 

also was an evil product from an evil environment. Again, Suzanna Storment said that the 

monster hunts him because of Victor’s selfish actions (Storment). Victor also betrayed the 

monster, falsely promising him a female companion (Hamburg). Both of these actions, among 

others, are what cause the monster to murder, not his natural disposition. Thus, in the Victorian 

Era, the idea that villains are results of their surroundings and others developed, and was 

reflected in these texts. 

Hence, these two novels are closely related, and so the both are able to reflect the ideals 

of the period they were written in. Although new technologies made it possible for new 

inventions and development, they often were accompanied by negative side effects which were 

not accounted for. A more realistic vision of a villain developed and was accepted by the people 

through its use in literature. These ideals are both apparent in The Invisible Man, by H. G. Wells, 

and Frankenstein, by Mary Shelley, and through this appearance, the novels clearly reflect the 

Victorian Era. 
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